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‘From Bard to Verse’
Piano music inspired by Shakespeare & other poets

Franz Liszt (1811-1886)
Au lac de Wallenstadt from

Années de Pèlerinage,Première Année, Suisse (1855)
Hark, hark! the lark (1838)

transcribed from song by Franz Schubert

Petrarch Sonnet no. 123 from
Années de Pèlerinage, Deuxième Année, Italie (1858)

Felix Mendelssohn-Bartholdy (1809-1847)
transcribed by Sergei Rachmaninov (1873-1943)

Scherzo from A Midsummer Night’s Dream (1933)

Claude Debussy (1862-1918)
Three Preludes:

La fille aux cheveux de lin (Book 1, no. 8)
Feuilles mortes (Book 2, no. 2)
La danse de Puck (Book 1, no. 11)

Fryderyk Chopin (1810-1849)
Ballade no. 4, op. 52

Today’s performer
Alan Dorn performs regularly
in solo and chamber repertoire
in London and the south east.
He appeared previously at
Tring in 2019 with a
programme of evening-
themed music entitled ‘Shades
of Night’. Alan enjoys
constructing themed recital
programmes. Today’s recital
illustrates the inspiration
drawn by many composers
from poetry and literature.

Alan currently studies with
Dorian Leljak. He has
received advice from artists
such as Leslie Howard, Philip
Fowke and Christine
Stevenson, and holds a
Fellowship diploma in piano
performance from the Royal
Schools of Music.

The next concert will be at 3pm on Sunday 14th March 2020,when Anna Le Hair presents
a piano recital centred around Beethoven’s monumental Appassionata sonata, but also
including works by Liszt, Brahms, Bizet and Lloyd Webber (father not son!). Live
streamed, we hope, but probably not presented to a live audience in church.
For further details and to sign up for our mailing list, see our website:

piano-and-more.org.uk or Google ‘Piano and more, Tring’.

Piano & more series
An hour of music on Sunday afternoons



Liszt: Three pieces
In 1835 Liszt left Paris for Switzerland with his lover Marie d’Agoult. Their stay inspired a set of pieces later
published in 1855 as the first of Liszt’s Années de pèlerinage (Years of Pilgrimage). Marie’s memoirs
evocatively describe Au lac de Wallenstadt as follows: ‘Franz wrote for me there a melancholy harmony,
imitative of the sigh of the waves and the cadence of oars, which I have never been able to hear without
weeping’ The music is prefaced by this quotation from Byron’s Childe Harold’s Pilgrimage:

...Thy contrasted lake
With the wild world I dwell in, is a thing
Which warns me, with its stillness, to forsake
Earth's troubled waters for a purer spring.

Liszt was a great admirer of Schubert and transcribed for piano over 50 of his works, including many songs.
The song ‘Hark, hark! the lark’ comes from the play Cymbeline and is sung by the arrogant, vulgar Cloten to
the beautiful Princess Imogen in an attempt to seduce her. Liszt skilfully evokes birdsong with his virtuoso
decorations.

Hark, hark! the lark at heaven’s gate sings,
And Phoebus ’gins arise,
His steeds to water at those springs
On chalic’d flowers that lies;
And winking Mary-buds begin
To ope their golden eyes;
With everything that pretty is,
My lady sweet, arise;
Arise, arise!

After Switzerland, Liszt and Marie moved on to Italy, which was the inspiration for the second of Liszt’s
Années de pèlerinage. This includes piano versions of three sonnets by the scholar and poet-diplomat
Francesco Petrarca (1304-1374), of which Sonnet 123 is the last. Petrarch left a collection of 366 Italian
poems, mainly fourteen-line sonnets, believed to be in praise of Laura de Noves, the wife of Count Hugues
de Sade (an ancestor of the Marquis de Sade). Despite Petrarch’s outpouring of poetry, it is believed that
he and Laura never spoke.

Text of Sonnet 123 (translation © AS Kline)
I' vidi in terra angelici costumi,
E celesti bellezze al mondo sole;
Tal che di rimembrar mi giova, e dole:
Che quant'io miro, par sogni, ombre, e fumi.

E vidi lagrimar que' duo bei lumi,
Ch'han fatto mille volte invidia al sole;
Ed udì' sospirando dir parole
Che farian gir i monti, e stare i fiumi.

Amor! senno! valor, pietate, e doglia
Facean piangendo un più dolce concento
D'ogni altro, che nel mondo udir si soglia.

Ed era 'l cielo all'armonia s'intento
Che non si vedea in ramo mover foglia.
Tanta dolcezza avea pien l'aer e 'l vento.I saw angelic virtue on earth
and heavenly beauty on terrestrial soil,
so I am sad and joyful at the memory,
and what I see seems dream, shadows, smoke:

and I saw two lovely eyes that wept,
that made the sun a thousand times jealous:
and I heard words emerge among sighs
that made the mountains move, and halted rivers.

Love, Judgement, Pity, Worth and Grief,
made a sweeter chorus of weeping
than any other heard beneath the moon:

and heaven so intent upon the harmony
no leaf was seen to move on the boughs,
so filled with sweetness were the wind and air.



Mendelssohn-Rachmaninov: Scherzo from A Midsummer Night’s Dream
Felix Mendelssohn was a child prodigy as pianist and composer. He published his very popular Overture to
Shakespeare’s A Midsummer Night’s Dream aged 17. Mendelssohn returned to this theme in 1842 with
incidental music for the play, which includes perhaps his best known piece, the Wedding March.

The Scherzo was placed between Acts 1 and 2. It displays the fleet-footed style of which Mendelssohn was
a master, and features ‘braying’ effects depicting Bottom as an ass. This version is one of many successful
piano transcriptions made by Sergei Rachmaninov during his career as a concert pianist in America.

Debussy: Three Préludes
Debussy was strongly influenced by Symbolist poets such as Mallarmé, Verlaine and Rimbaud. Like their
poetry, much of his music is suggestive and open-ended. Debussy composed 24 Préludes between 1909
and 1913. Each has a descriptive title placed at the end of the music, and many of these refer to poetic and
literary sources.

The title La fille aux cheveux de lin (‘The girl with the flaxen hair’) comes from a poem by Leconte de Lisle,
which Debussy had earlier set as a song. In turn, de Lisle’s poem was inspired by Robert Burns’ 18th
century poem ‘Lassie wi’ the lint-white locks’. The beauty and innocence of the maiden in the poem is
captured perfectly by Debussy’s simple pentatonic melody.

Feuilles mortes (‘Dead leaves’) is believed to refer to the title of a volume of poems by Georges Turpin,
published in 1910. The slow-moving melodies and ambiguous harmony create an unsettled atmosphere.
One can perhaps imagine autumn’s last leaves slowly drifting to and fro in the breeze before giving way to
the cruelty of winter.

La danse de Puck probably refers to Shakespeare’s A Midsummer Night’s Dream, perhaps as illustrated by
Arthur Rackham, renowned for his depiction of fairies. Debussy uses a fragmentary style which ‘cuts’
between different themes, including the capricious flitting of Puck and the intrusive braying of Bottom.

Chopin: Ballade no. 4
Chopin was the first composer to take the title ‘Ballade’ from literature and song and apply it to piano music.
While he never referred to extra-musical source material, it is widely believed that his four Ballades were
inspired by the poetry of his compatriot, Adam Mickiewicz. For audiences of the time, the term would have
signalled a story-telling character and national or folk connotations. Chopin’s Ballades share a flexible and
lilting metre that can evoke various national dance forms. They generally have two contrasting main themes
which are developed and brought together, with the climax placed near the end.

The fourth Ballade seems to emerge gradually from silence. After the simplicity of the introduction, the
winding and melancholy first theme makes its first appearance. This theme returns four more times in all, at
first slightly varied, and finally completely transformed. The second theme, a gentle barcarolle, also makes
its reappearance in a greatly elaborated version, building to a ‘false climax’. After five hushed chords, the
piece rushes to its conclusion with one of Chopin’s most shattering and cathartic codas.
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